
 

 

 
 

Thank you for auditioning for 
 

KINKY BOOTS on 
NORWEGIAN CRUISE LINES 

 
ROLE:  FEMALE ENSEMBLE (U/S NICOLA and U/S LAUREN) 

 
  

 
Initial Call please prepare: 

x 16 bars of a pop song.  No musical theatre. 
x Sex is in the Heel 

 
IF you are called back, please prepare THIS ENTIRE PACKET: 

x Sex is in the Heel (Female Ensemble Audition) 
x Raise You Up (Female Worker 2 Audition) 
x LAUREN material included (Side 1, Side 2, History of Wrong Guys Callback Cut) 
x NICOLA material included (Side 1, Side 2, The Most Beautiful Thing in the World) 

 
 
 
 
INSTRUCTIONS: 
Be sure to bring your picture and resume, otherwise we will not have one in the room! 
 
 
 
 

Thanks so much! 
W | S Casting 
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Piano/Vocal

SEX  IS  IN  THE  HEEL
[FEMALE ENSEMBLE AUDITION] Music and Lyrics by

CYNDI LAUPER

Vocal Arrangement by
STEPHEN OREMUS
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Kinky Boots - P/V – 2 – Sex Is In The Heel [FEMALE ENSEMBLE AUDITION] 



&

&

?

bb

b b

b b

44

44

44

1 Ó Œ œ œ
If you

J
œœœœ ‰ J

œœœœ ‰ J
œœœœ ‰ J

œœœœ ‰

jœ
œ ‰ jœ

œ ‰ jœ
œ ‰ jœ

œ ‰
F

Dance Club q»¡™™

&

&

?

bb

b b

b b

2

Jœ œ Jœ œ œ œ
hit the dust let me

....œœœœ J
œœœœ

˙̇̇
˙

œ
œ

œ
œ œ

œ
œ

œ
Eb F

3 œ œ œ œ œ œ
raise you up. When your

....œœœœ
jœœœœ

˙̇̇
˙

œ
œ

œ
œ œ

œ
œ

œ
Dm7 Gm

4

Jœ œ Jœ œ œ œ
bub ble busts let me

....œœœœ J
œœœœ

˙̇̇
˙

œ
œ

œ
œ œ

œ
œ

œ
Eb F

5

œ œ œ œ œ œ
raise you up. If your

....œœœœ
jœœœœ

˙̇̇
˙

œ
œ

œ
œ œ

œ
œ

œ
Dm7 Gm

-

&

&

?

bb

b b

b b

6

Jœ œ Jœ œ œ œ
glit ter rusts let me

....œœœœ J
œœœœ

˙̇̇
˙

œ
œ

œ
œ œ

œ
œ

œ
Eb F

7 œ œ œ œ œ œ œ
raise you up and up.

....œœœœ
jœœœœ

˙̇̇
˙

œ
œ

œ
œ œ

œ
œ

œ
Dm7 Gm

8

w

∑

œb œ œ œ œ " œ ‰ jœ
Ab

9

˙ Œ œ œ
If you

∑

œb œ œ œ œ " œ ‰ jœ

-

 
Piano/Vocal

RAISE  YOU  UP
[FEMALE WORKER 2 AUDITION] Music and Lyrics by

CYNDI LAUPER

Vocal Arrangement by
STEPHEN OREMUS
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Kinky Boots - P/V – 2 – FEMALE WORKER 2 AUDITION Raise You Up



 
 
 
 
 
 
 
 
 
 
 

LAUREN UNDERSTUDY MATERIAL 
(Side 1, Side 2, History of Wrong Guys Callback Cut) 



KINKY%BOOTS%
Lauren'Sides' ' Side'1'of'2'

'

Final'Version'1/15' ' 'Pg.'1'

' ' ' ' CHARLIE(is(faced(with(LAUREN.((
START%
' ' ' CHARLIE'
' But'what'else'can'I'do?'We'can’t'keep'making'things'that'no'one'wants...''
'
' ' ' LAUREN'
' Then'make'something'they'do.''
''
' ' ' CHARLIE'
' “Make'something'they'do”'what?''
'
' ' ' LAUREN'
' Make'something'they'do'want.'Change'the'product.''
'
' ' ' CHARLIE'
' This'is'a'shoe'factory.'We'make'shoes.''
'
' ' ' LAUREN'
' Not'ones'anyone'wants.'Over'at'the'Whitcomb'factory:'They'noted'a'lack'of'
' allTweather'hiking'shoes.'So'they'started'making'allT'weather'hiking'shoes'
' and'saved'the'factory.'Toby’s'has'started'making'sandals.'All'the'sods'who'
' survived'went'out'looking'for'an'underT'served'niche'market'and'aimed'to'
' fill'the'void.'They'didn’t'sit'up'in'their'offices'whining,'“What'else'can'I'do?”''
'

STOP%



KINKY%BOOTS%
Lauren'Sides' ' Side'2'of'2'

'

Final'Version'1/15' ' 'Pg.'1'

' ' ' ' LAUREN'approaches'CHARLIE'who'is'sitting'on'a'crate.''
START%
'

' ' ' CHARLIE'

' Just'keep'walking.'You'want'no'part'of'this.''

'

' ' ' LAUREN'

' Down,'doggie.'Like'every'mutt'I’ve'ever'met,'you'only'growl'because'you’re'

' scared.''

'

' ' ' CHARLIE'

' Dogs'growl'to'protect'something.'I'got'nothing'left'to'growl'over.''

'

' ' ' LAUREN'

' You’re'a'funny'one,'Charlie'Price.'I'always'took'you'for'a'spoiled'twit'waiting'to'

' have'the'world'handed'to'him.''

'

' ' ' CHARLIE'

' Don’t'hand'me'nothin’'unless'you'want'it'destroyed.'

'

' ' ' LAUREN'

' ' ' (Signaling'Charlie'to'make'room)''

' Budge'up.'

'

' ' ' ' LAUREN'sits'beside'CHARLIE.''
'
' ' ' LAUREN'(cont’d)'

' Feelin’'sorry'for'ourselves?'I'felt'the'same'way'when'my'dad'died.''

'

' ' ' CHARLIE''

' Yeah?''

'

' ' ' LAUREN'

' I'was'so'lost.'After'the'funeral,'the'undertaker'handed'me'a'shoe'box'of'his'stuff'

' and'said'“That’s'what'he'left.”'And'I'looked'at'him'and'said'“No.”''

' ' ' (Pointing'to'herself)''

' “This'is'what'he'left.”'What'a'body'leaves'behind'ain’t'in'his'pocket.'Sometimes'

' it’s'what'he'inspired'in'others.'Turn'around,'Charlie.''

'

' ' ' ' CHARLIE'turns'and'realizes'that'all'of'the'windows'of'the''
' ' ' ' factory'are'now'lit.''
' ' '

' ' ' CHARLIE'

' What’s'going'on?'Why’s'the'factory'all'lit'up?''

'



KINKY%BOOTS%
Lauren'Sides' ' Side'2'of'2'

'

Final'Version'1/15' ' 'Pg.'2'

' ' ' LAUREN''

' Go'see'for'yourself.''

'

INT.'FACTORY:''

' ' ' ' Puzzled,'HE'approaches'the'factory'door'and'opens'it.''
' ' ' ' ...inside'the'WORKERS'are'back'at'their'machines,'busily''
' ' ' ' finishing'the'boots.''
'

' ' ' ' CHARLIE'faces'LAUREN...''
'

' ' ' CHARLIE''

' You'did'this?''

'

' ' ' LAUREN'

' Me?'No.'Don.'Don'done'it.''

'

' ' ' ' LAUREN'points'to'DON'who'salutes'CHARLIE'with'a'smile'
' ' ' ' and'gets'back'to'work.''
'

' ' ' LAUREN'(cont'd)'

' Lola'challenged'him'to'accept'someone'for'who'they'are.'I’d'say'he'rather'rose'to'

' the'occasion.''

'

' ' ' CHARLIE'

' So,'Don'got'everyone'back'to'work'just'by'accepting'Lola?''

' ' '

' ' ' LAUREN''

' No,'Charlie.'You.'Don'accepted'you.'

STOP%
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Piano/Vocal THE  HISTORY  OF  

WRONG  GUYS
[LAUREN AUDITION]

Music and Lyrics by
CYNDI LAUPER

Vocal Arrangement by
STEPHEN OREMUS

LAUREN:  “Oh no.  You don’t dare.  Girl, girl, girl I’m warning you.  Huh.  I think I have a crush.  I cant.  I think Im falling for him….”

Wojcik Seay
CALLBACK CUT
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Kinky Boots - P/V – 2 – The History Of Wrong Guys [LAUREN AUDITION]
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Kinky Boots - P/V – 3 – The History Of Wrong Guys [LAUREN AUDITION]



&

&

?

bb

b b

b b

45 .˙ ‰ jœ
–ore

‰ jœ œ œ
œ

œ œ œ

œœ> œœ œœ œœ> œœ œœ œœ> œœ

46

˙ jœ ‰ œ
oh

‰ jœ œ œ
œ

œ œ œ

œœ> œœ œœ œœ> œœ œœ œœ> œœ

47 w
woah

‰ jœ œ œ
œ

œ œ œ

œœ> œœ œœ œœ> œœ œœ œœ> œœ

&

?

bb

b b

48 œ œ œ. Œ Ó
LAUREN:  “He's got a girlfriend, you flake.”

œ. œ. œ.
œ. Ó

Bb5sub. P
49 ∑

œ. œ. œ.
œ. Ó

F/A

50 œ œ œ. Œ Ó

œb . œ. œb .
œ. Ó

Ab

51 ∑

œ. œ. œ. œ. Ó
Eb

&

&

?

bb

b b

b b

52 ‰ jœ œ œ œ œ œ œ
Don't wan na be a no ther

œ œ œ. Œ Ó

œ. œ. œ.
œ. Ó

Bb5

53 jœ œ jœ jœ œ
‰

star crossed lov er.

Ó ‰ Jœ
œ

œ

œ. œ. œ.
œ. Ó

F/A

54 Ó jœ œ
jœ

We all know

œ œ œ. Œ Ó

œb . œ. œb .
œ. Ó

Ab

55 jœ œ jœ œ Œ
how that ends.

Ó ‰ Jœ
œ

œ

œ. œ. œ. œ. Ó
Eb

- - - - -

&

&

?

bb

b b

b b

56 ‰ jœ œ œ œ œ œ œ
I'm bet ter off with out him,

œ œ œ. Œ Ó

œ. œ. œ.
œ. Ó

Bb5

57 ‰ jœ œ œ jœ œ jœ
we're bet ter off as friends.

Ó ‰ Jœ
œ

œ

œ. œ. œ.
œ. Ó

F/A

58 Ó Œ ‰ jœ
Uhn

œ œ œ. Œ Ó

œb . œ. œb .
œ. Ó

Ab

59

œ œ
Œ Ó

ohw.

Ó ‰ Jœ
œ

œ

œ. œ. œ. œ. Ó
Eb

- - - -

Kinky Boots - P/V – 4 – The History Of Wrong Guys [LAUREN AUDITION]

Wojcik Seay
Cut to measure 86

Wojcik Seay

Wojcik Seay



&

&

?

bb

b b

b b

60 ‰ jœ œ œ œ œ œ
But I've been here be fore.
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TRISCH:  “Where are you off to?”
LAUREN:  “I've been exec-utized.”  [GO ON]
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NICOLA UNDERSTUDY MATERIAL 
(Side 1, Side 2, The Most Beautiful Thing in the World) 



KINKY%BOOTS%
Nicola'Sides' ' Side'1'of'2'

'

Final'Version'1/15' ' 'Pg.'1'

START%
' ' ' CHARLIE'
' Sorry.'You'wouldn’t'believe'what’s'going'on'in'there.'
'
' ' ' NICOLA'
' Hey,'stranger,'don’t'I'get'a'kiss?'
'
' ' ' ' He#kisses#her#quickly.##
'
' ' ' CHARLIE'
' Sorry.'I’m'just'excited.'Nic,'I’ve'found'the'craziest'solution'for'the'' '
' factory.''
'
' ' ' NICOLA'
' Slow'down,'Charlie.'You'said'you’d'hear'us'out.'Yeah?'Like'I'told'you'' '
' on'the'phone,'some'of'this'is'going'to'come'as'a'shock,'but'you''' '
' promised'you’d'listen'with'an'open'mind.'
'
' ' ' ' RICHARD#steps#up#to#them.##
'
' ' ' NICOLA'(cont’d)'
' Charlie,'you'remember'my'boss'Richard'Bailey.''
'
' ' ' RICHARD'
' I'was'almost'your'boss,'too.'Eh,'mate?'Sorry'about'your'dad.'But'I'' '
' hope,'once'the'dust'settles,'maybe'you’ll'come'back'and'work'with'us.'
'
' ' ' ' CHARIE#answers#with#a#blank#stare.##
'
' ' ' RICHARD'(cont’d)'
' In'any'event,'I'have'to'say'that'I'am'cranked'on'this'project.'Not'all'' '
' buildings'deserve'a'second'life,'but'yours'is'special.'
'
' ' ' CHARLIE'
' Second'life?'
'
' ' ' NICOLA'
' Let'the'man'talk,'darling.'
'
' ' ' ' RICHARD#proudly#unveils#the#drawing#on#the#easel.##
'
' ' ' RICHARD'
' Price'and'Son'Condominiums!'One,'two'and'three'bedroom'loft'style'' '
' homes'with'all'the'amenities…'
'



KINKY%BOOTS%
Nicola'Sides' ' Side'1'of'2'

'

Final'Version'1/15' ' 'Pg.'2'

' ' ' NICOLA'
' How'exciting'is'that?'
'
' ' ' RICHARD'
' Look'at'the'detail.'It’s'not'what'you'change'about'a'building,'it’s'what'' '
' you'preserve'that'marks'a'great'conversion.'
'
' ' ' CHARLIE'
' What'makes'you'think'we’re'up'for'conversion?''
'
' ' ' NICOLA'
' You'promised'to'hear'the'man'out.''
'
' ' ' CHARLIE'
' Price'and'Son'is'not'for'sale.''
'
' ' ' NICOLA'
' Actually'it'is,'unless'you'want'to'see'it'foreclosed.'
'
' ' ' CHARLIE'
' If'you’d'listen'you’d'know'that'I’ve'found'a'solution…'
'
' ' ' NICOLA'
' Before'you'make'a'complete'fool'of'yourself'it’s'time'you'heard'the'' '
' truth.'Selling'the'building'was'your'father’s'idea.'Yes,'your'father’s'' '
' idea.'He'approached'Richard'months'ago.'
' ' ' ' (To#Richard)##
' Tell'him.'
'
' ' ' RICHARD'
' It’s'true.'Your'dad'and'I'had'several'meetings.''
'
' ' ' ' RICHARD#shrugs#with#embarrassment#and#then## #
# # # # moves#away.##
'
' ' ' NICOLA'
' You'yourself'told'me'that'he'had'a'plan.'Remember?'Well,'this'was'it.'' '
' The'contracts'were'almost'done'when'he'passed.'We'can'show'you'' '
' the'papers.'Richard'came'to'me'first'lest'you'think'your'father'' ' '
' doubted'you'could'run'the'business.'But,'don’t'look'so'down.'This'is'' '
' all'good'news.'The'deal'Richard’s'put'together'will'rid'you'of'the'' '
' factory,'settle'your'family’s'debts'and'insure'our'future'with'a'careerY' '
' defining'selling'opportunity.'We'even'get'a'model'flat,'rent'free,'while'''
' we’re'selling.''
'



KINKY%BOOTS%
Nicola'Sides' ' Side'1'of'2'

'

Final'Version'1/15' ' 'Pg.'3'

' ' ' CHARLIE'
' ' ' (Desperate)#
' I’m'asking'you'to'have'a'bit'of'faith…'
'
' ' ' NICOLA'
' Stop!'Are'you'deaf?'Your'father'was'cashing'out!'You'owe'him'' ' '
' nothing.'The'prison'door'is'open.'You’re'free,'Charlie.'All'you'need'do'''
' is'walk'away.'

STOP%



KINKY%BOOTS%
Nicola'Sides' ' Side'2'of'2'

'

Final'Version'1/15' ' 'Pg.'1'

START%
' ' ' CHARLIE'
' ' ' (Trying'to'fend'her'off)''
' Not'now,'Nic…'
'
' ' ' NICOLA'
' Don’t'even'think'about'putting'me'off,'Charlie.'
'
' ' ' CHARLIE'
' Sorry,'Nic,'but'I’m'up'against'a'bit'of'a'crisis'here.''
'
' ' ' NICOLA'
' You'mortgaged'our'flat'without'even'discussing'it'with'me?'There'I'am,'
' having'me'supper'S'alone'as'usual'S'and'along'comes'a'man'to'measure'up'
' the'garden'for'the'bank'note.''
'
' ' ' CHARLIE'
' I'can'explain…'
'
' ' ' NICOLA'
' No'one'can'ever'say'I'didn’t'stand'by'my'man.'And'I’ll'stand'by'you'still'if'you'
' give'me'but'one'reason.''
'
' ' ' ' DON,%on%his%way%to%his%machine,%overhears%all%of%this.%
'
' ' ' CHARLIE'
' The'reason'is'right'in'front'of'you.'Isn’t'saving'Price'and'Son'worth'
' everything?''
'
' ' ' NICOLA'
' Where'was'all'this'passion'when'I'was'trying'to'make'us'a'new'life'in'
' London?'
'
' ' ' CHARLIE'
' London'was'for'you.''
' '
' ' ' NICOLA'
' For'us.''
'
' ' ' CHARLIE'
' For'you.'You'wanted'London'and'I…went'along.''
'
' ' ' NICOLA'
' Really?'Well,'you'could'have'fooled'me.'And'what'about'us?'Was'getting'
' engaged'just'for'me'too?''



KINKY%BOOTS%
Nicola'Sides' ' Side'2'of'2'

'

Final'Version'1/15' ' 'Pg.'2'

'
' ' ' ' CHARLIE%has%no%answer.%%
'
' ' ' NICOLA'(Cont’d)'
' And'this…Who’s'this'rubbish'for?'Don’t'tell'me'it’s'for'your'father.'He’s'
' probably'spinning'in'his'grave'over'what'you’ve'turned'his'factory'into.'So''
' who’s'it'for,'Charlie?'That'fancy'friend'of'yours?'Doin’'special'favors'for'him?''
' Something'going'on'there'I'should'know'about?''
'
' ' ' CHARLIE''
' Don’t'be'ridiculous.'
'
' ' ' NICOLA'
' Well'how'should'I'know'who'you’re'bunking'in'with?'Certainly'hasn’t''been'
' with'me.'
'
' ' ' CHARLIE'
' ' ' (Indicating'the'WORKERS)'
' I’m'doing'it'for'them.''
'
' ' ' NICOLA'
' Who?''
'
' ' ' CHARLIE'
' Them.'Our'friends.'No?'We'grew'up'with'these'people.'We’ve'known'them''
' all'our'lives.'And'now'their'whole'livelihood'is'riding'on'what'I'do.'
'
' ' ' NICOLA'
' So'you’re'hankering'to'be'a'hero?'Charlie'to'the'rescue,'is'it?'Well,'how'do'I'
' get'Charlie'to'rescue'me?'
'
' ' ' ' Silence%between%them.%%
'
' ' ' CHARLIE'
' ' ' (Studying'her)'
' You'look'nice;'all'done'up.'
'
' ' ' NICOLA'
' Richard’s'put'me'on'a'new'project.'Big'time'stuff.'I’m'headed'back'to'the'city'
' for'good.'Are'you'coming?'
'
' ' ' ' CHARLIE%looks%down%and%sees%her%shoes%for%the%first%time.%
'
' ' ' CHARLIE'
' Aren’t'those'the'shoes'we'saw…?'



KINKY%BOOTS%
Nicola'Sides' ' Side'2'of'2'

'

Final'Version'1/15' ' 'Pg.'3'

'
' ' ' NICOLA'
' How'long'was'I'supposed'to'wait?'
'
' ' ' ' NICOLA%gives%CHARLIE%a%kiss%on%the%check%and%leaves.%
'
' ' ' NICOLA'(Cont’d)'
' So'long,'Charlie.''

STOP%
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Piano/Vocal

THE  MOST  BEAUTIFUL  THING
IN  THE  WORLD

[NICOLA AUDITION]

Music and Lyrics by
CYNDI LAUPER

Vocal Arrangement by
STEPHEN OREMUS
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Kinky Boots - P/V – 2 – The Most Beautiful Thing In The World [NICOLA AUDITION]
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